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THE NEW POEM OF ARCHILOCHOS
It was certainly a stroke of luck that the Second International Conference of the Paros and

Cyclades Institute of Archaeology dedicated to the great ancient Parian poet Archilochos, coin-
cided with the recent announcement (spring 2005) of the discovery of a new poem of Archilo-
chos by scholars at the University of Oxford, who used multi-spectral imaging. The newly read
papyrus was found in Oxyrhynchos in Middle Egypt in 1897 and came from the same roll as two
other previously published papyri (P.Oxy. VI 854 and XXX 2507) containing elegiac verses by
Archilochos. Dr. Dirk Obbink of Oxford, who reconstructed the new texts, came to Paros and pre-
sented the new poem (P.Oxy. 4708) at the Opening Session of the Conference.

The poem, actually the first instance of a mythical narrative in elegiac verses from the Ar-
chaic period, narrates the battle in Mysia between the Greeks and Telephos, the legendary king
of the Mysians.1 In the largest of the restored fragments (Fr. 1), consisting of 28 lines, Archilo-
chos sings of the heroic deeds of Telephos who alone defeated the great army of the Achaeans,
mistakenly landed in Mysia en route to Troy. Scenes from the building of a ship and its being
dragged ashore (Fr. 2), someone’s death and perhaps a shipwreck at sea because of a storm, as
suggested by the mention of âÓÓÔÛ›Á·ÈÔ˜ Poseidon (Frr. 3, 6), seem to have been described in the
remaining fragments of the poem.
P.Oxy. 4708
Fr. 1

. . . . .
] . . . . [

Âå ‰b] . [ . . . . ] . [ . ] . . ıÂÔÜ ÎÚ·ÙÂÚÉ. [˜ ñ’ àÓ¿ÁÎË˜
Ôé ¯ÚÉ] à.Ó.[·]Ï.[Î›Ë]Ó. Î.·d Î·ÎfiÙËÙ· Ï¤ÁÂÈ.[ÓØ

Ó.áÙ. â.Ù.[ÚÂ„¿Ì]Âı’ ·.r„.· Ê˘ÁÂÖÓ ÊÂ‡Á[ÂÈÓ ‰¤ ÙÈ˜ œÚËØ
5 Î.·.›. .ÔÙ.[Â Ì]ÔÜÓ.Ô.̃ â.gÓ. T‹ÏÂÊÔ˜ \A. ÚÎ·.[Û›‰Ë˜
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\AÚÁÂ›ˆÓ âÊfi‚.ËÛÂ ÔÏfÓ ÛÙÚ·Ù.[fiÓ,] Ô.[î ‰b Ê¤‚ÔÓÙÔ
ô.ÏÎÈ.Ì.[ÔÈ,] q Ù.fiÛ· ‰c ÌÔÖÚ· ıÂáÓ â.Êfi‚Â.È.,

·å¯ÌËÙ.·. ›. ÂÚ. âfiÓÙÂ[˜.] â¸ÚÚÂ›Ù.Ë˜ ‰b K[¿˚ÎÔ˜
]È..Ù.fi.Ó.ÙˆÓ ÓÂÎ‡ˆÓ ÛÙÂ›ÓÂÙ.Ô Î·d [Â‰›ÔÓ

10 M.‡Û. È.Ô.Ó., Ôî. ‰’ âd ıÖ.Ó.·. ÔÏ˘ÊÏÔ›Û‚ÔÈ[Ô ı·Ï¿ÛÛË˜
¯¤ÚÛ’] ≈.’ àÌÂÈÏ›ÎÙÔ˘ ÊˆÙe˜ âÓ·ÈÚfi[ÌÂÓÔÈ

ÚÔ]Ù.ÚÔ¿‰ËÓ à.¤.ÎÏÈÓÔÓ â¸ÎÓ.‹Ì.[È‰Â˜ \A¯·ÈÔ›Ø
à]Û.¿ÛÈÔÈ ‰’ â˜ Ó¤·.̃ è[Î] .̆.fiÚ[Ô].̆ .̃ [âÛ¤‚·Ó

.·Ö‰¤˜ Ù.’ à.ı·Ó¿ÙˆÓ Î. ·. d. à‰ÂÏÊÂÔ. ›., [ÔR˜ \AÁ·Ì¤ÌÓˆÓ
15 òI.ÏÈÔÓ Âå˜ îÂÚcÓ qÁÂ Ì·¯ËÛÔÌ¤ÓÔ.[˘˜.

Ô]î. ‰b ÙfiÙ.Â. ‚.Ï·Êı¤ÓÙÂ˜ ï‰ÔÜ ·Úa ı[ÖÓ’ àÊ›ÎÔÓÙÔØ
TÂ]‡ıÚ·ÓÙÔ.̃ ‰.’ â.Ú.·ÙcÓ Ú.e˜ fiÏÈÓ [â]Í[¤ÂÛÔÓØ

ö]Ó.ı.·. [Ì]¤.Ó.Ô.˜ ÓÂ›ÔÓÙ.Â..̃ ïÌá˜ ·éÙ.Ô.[› ÙÂ Î·d ¥ÔÈ
à]Ê.Ú.[·‰›]ËÈ ÌÂÁ¿Ïˆ˜ ı˘ÌeÓ àÎË ¤̄.[‰·ÙÔØ

20 Ê]¿.ÓÙ.Ô. Á.aÚ ñ„›.˘ÏÔÓ TÚÒˆÓ fiÏÈÓ. ÂåÛ[·Ó·‚·›ÓÂÈÓ
. .] . . . [ ] . Ë.Ó. ‰’ â¿ÙÂ˘Ó M˘Û›‰· ˘ÚÔÊfiÚÔ.[Ó

^HÚ·ÎÏ]¤.Ë..̃ ‰.’ õ.Ó.ÙËÛ.[Â] ‚ÔáÓ. Ù·Ï.[·]Î¿Ú‰ÈÔÓ [˘îfiÓ,
Ôs]ÚÔÓ à.Ì.[Â›]Ï.È.Î.[ÙÔÓ] ‰Ë.›.̂ È âÓ [ÔÏ]¤.Ì.[ˆÈ

T]‹ÏÂÊÔÓ, n.̃ ¢.·.Ó.·.ÔÖÛÈ Î·ÎcÓ. [Ù]fi.[ÙÂ Ê‡˙·Ó âÓfiÚÛ·˜
25 õ]Ú.ÂÈ‰.Â[Ó ÌÔ]Ü.Ó.Ô.̃ , ·ÙÚd ¯·ÚÈ˙fi.Ì.[ÂÓÔ.̃

. . . ] . . . . . . . . . [ . ] . . . . . [
. . . ] . [ . ] . . . [ . . . . . . ] . . [

. . . ] . . . . [ . . . . . . ] . ı· . [
One doesn’t have to call it weakness and cowardice, having to retreat,
if it’s under the compulsion of a god: no, we turned our backs to flee
quickly: there exists a proper time for flight. Even once Telephos
from Arcadia put to flight the great army of Argives, and they fled -indeed,
so greatly was the fate of the gods routing them- powerful spearmen though 
they were. The fair-flowing river Ka˚kos and the plain of Mysia were stuffed 
with corpses as they fell. And being slain at the hands of the relentless man 
(Telephos), the well-greaved Achaeans turned-off with headlong speed to 
the shore of the much-resounding sea. Gladly did the sons of the immortals 
and brothers, whom Agamemnon was leading to holy Ilium to wage war, 
embark on their swift ships. On that occasion, because they had lost their way, 
they arrived at that shore. They set upon the lovely city of Teuthras, and there, 
snorting fury along with their horses, came in distress of spirit. For they 
thought they were attacking the high-gated city of Troy, but in fact they had 
their feet on wheat-bearing Mysia. And Herakles encountered them (the 
Argives), as he shouted to his brave-hearted son Telephos, fierce and pitiless 
in cruel battle, who, inciting unfortunate flight in the Danaans, strove alone 
on that occasion to gratify his father.2
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THE TELEPHOS LEGEND AND ARCHILOCHOS’ POETRY
The basic Classical version of the Telephos legend is as follows: Aleos, the king of Arkadia,

warned by an oracle of Apollo that his own sons’ lives would be endangered by the son of his
daughter Auge, consecrated her as a priestess of Athena Alea in her temple at Tegea. When Hera-
kles stayed in the court of Aleos, he coupled with Auge and a son was born, Telephos. Aleos ex-
posed Telephos on the Mount Parthenion and abandoned Auge at sea in a closed chest. She final-
ly landed in Mysia, where the local king Teuthras adopted her as his daughter. Meanwhile, the ba-
by Telephos was suckled by an animal, and after being discovered by Herakles was saved. In his
adulthood, Telephos unwittingly killed Aleos’ sons (in fulfilment of the oracle) and was exiled. Look-
ing for his mother, he reached Mysia and was asked by king Teuthras to aid in the struggle against
his enemy Idas. In reward, Telephos became king of Mysia and married the Amazon queen Hiera.
Battling against the invading Greeks who mistakenly landed in Mysia during their first Trojan expe-
dition, Telephos was fatally wounded by Achilles and his wife Hiera was killed. Told by the oracle
that his wound could only be healed by the one who inflicted it, Telephos travelled to the court of
Agamemnon to seek Achilles. He took little Orestes hostage and fled to the altar of the house. On
Odysseus’ advice, he was healed with Achilles’ spear. In gratitude for his cure, Telephos conse-
quently conducted the Greeks to Troy and, after his return, he founded Pergamon. 

The Telephos myth is known from a number of sources dating primarily between the 8th and
the 4th centuries BC.3 Apart from minor variations, the crucial difference in available sources
concerns the descent and birth of the hero. It seems that in earlier sources (8th-6th centuries),
Telephos is mainly associated with Mysia as the legendary king of the Mysians. The earliest men-
tion of him as Arkasides (from Arkadia), son of Herakles and the Tegean princess Auge, is found
in the Hesiodic Catalogue of Women (6th century BC). His conception and birth, however, are
placed in Mysia where Herakles met the exiled Arkadian princess Auge, on his way to attack
Troy. It is not until Hekataios’ account (early 5th century BC) that Auge’s seduction by Herakles
and Telephos’ birth are located in Tegea of Arkadia. 

The recent discovery of the new elegy on Telephos offers to scholarship an important original
source from the 7th century BC indicating that Archilochos and Archaic Greeks knew of the Arka-
sides Telephos, the son of Herakles. Thus the beginning of the myth on Telephos’ descent from Arka-
dia must now be placed earlier, at least in the Early Archaic times. Especially for Paros and the Pari-
ans, Telephos’ birth in Arkadia linked the island with a heroic ancestry since, according to tradition,
Paros was a colony of Arkadians led to the island by their oikistes Paros,4 the son of Parissios. 

Archilochos’ interest, however, in the story of Telephos Arkasides must have had more to do
with personal reasons beyond the traditional bonds between Paros and Arkadia. The disgraceful
defeat in Mysia both of the brave Greeks whom the heroic leader of the Mysians Telephos put to
flight and of Telephos himself who battling against Achilles lost his shield, could well serve as
the ideal example (paradeigma) for Archilochos to justify similar misfortunes suffered by himself
and his companions in the Thasian campaign and to make a heroic precedent for the loss of his
own shield battling against the Saians, so boldly described in his famous poem (Fr. 5W):
àÛ›‰È ÌbÓ ™·.›.̂ Ó ÙÈ˜ àÁ¿ÏÏÂÙ·È. mÓ ·Úa ı¿ÌÓˆÈ,
öÓÙÔ˜ àÌÒÌËÙÔÓ, Î¿ÏÏÈÔÓ ÔéÎ âı¤ÏˆÓØ
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·éÙeÓ ‰’ âÍÂÛ¿ˆÛ·. Ù› ÌÔÈ Ì¤ÏÂÈ àÛd˜ âÎÂ›ÓË;
âÚÚ¤ÙˆØ âÍ·ÜÙÈ˜ ÎÙ‹ÛÔÌ·È Ôé Î·Î›ˆ.
Some Saian rejoices on my shield, the blameless weapon,
which unwillingly I left behind, by a bush. 
But I saved myself. What do I care about that shield?
Let it go. Soon, I will have another no worse. 

In fact, the first lines (Fr. 1, 2-5) of the new Archilochos elegy: one doesn’t have to call it weak-
ness and cowardice, having to retreat, if it’s under the compulsion of a god: no, we turned our
backs to flee quickly: there exists a proper time for flight. Even once Telephos from Arcadia
….could well introduce the use of the Telephos myth to further illustrate the event described by
Archilochos in the preceding poem. In his new poem, Archilochos explicitly mentions that retreat
in battle under a god’s will should be accepted as a reasonable act and he uses the Telephos myth
to reinforce his arguments. In his own case, the poet clearly stated in the famous poem (Fr. 5W)
that fleeing the battle and leaving the shield to save his life was imposed by necessity. It was an
act he was forced to commit, against his own will: ÔéÎ âı¤ÏˆÓ. In the light of the new elegy on Tele-
phos, the poet’s act can be better interpreted as imposed by a superior will, a god’s will: ıÂÔÜ
ÎÚ·ÙÂÚFÉ[˜ ñ’ àÓ¿ÁÎË˜ ...ÓáÙ’ âÙ[ÚÂ„¿Ì]Âı’ ·r„· Ê˘ÁÂÖÓ ÊÂ‡Á[ÂÈÓ ‰¤ ÙÈ˜ œÚË. I even wonder if the de-
scription of leaving his own shield ·Úa ı¿ÌÓˆÈ owes its inspiration to the analogous scene of Tele-
phos stumbling on a vine-shoot (another bush) and losing his shield. According to the lost Kypria
(7th/6th century BC) and later sources,5 Telephos was wounded by Achilles when he stumbled on a
vine-shoot sprung from the ground at the instigation of the god Dionysos.6

Although this most crucial event in Telephos’ life, his combat with the great Achilles in the
Mysian plain, is not included in the reconstructed version of the new poem of Archilochos, I would
venture to suggest that it was mentioned in the missing part of the poem. The episode of the dra-
matic fight and the fatal wounding of Telephos by Achilles could well follow on the scene de-
scribed in the last lines 22-25 of  Fr. 1 of the new elegy, when Herakles calls upon his son in the
battlefield: And Herakles encountered them (the Argives), as he shouted to his brave-hearted son
Telephos, fierce and pitiless in cruel battle, who, inciting unfortunate flight in the Danaans, strove
alone on that occasion to gratify his father. The appearance (epiphany) of the god, in this case of
Dionysos, who intervened by means of a vine to tangle the hero and offer Achilles the chance to
spear him, may well be alluded in lines 2-3 of the same fragment: Âå ‰b …ıÂÔÜ ÎÚ·ÙÂÚFÉ[˜ ñ’
àÓ¿ÁÎË˜ Ôé ¯ÚÉ] àÓ[·]Ï[Î›Ë]Ó Î·d Î·ÎfiÙËÙ· Ï¤ÁÂÈ[Ó]. If my analysis of the appositeness of the Tele-
phos story is correct, I might be right in suggesting that this poem was written at a time posterior
to Archilochos’ activities in Thrace. By making use of the Telephos incident as a paradeigma,
Archilochos probably tried to pass on a message to both his companions in the Thracian campaign
and contemporaries: there should be no blame for men if defeated or forced to retreat in battle
since similar misfortunes could equally be met by heroes and yet carry no reproach.

THE TELEPHOS LEGEND IN ARCHITECTURAL SCULPTURE
It is perhaps this message that we must seek behind the bold representation of the defeat of

Telephos on the west pediment of the 4th century BC temple of Athena Alea at Tegea. Pausanias
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(8.45.7), who visited the site in the 2nd century AD, informs us that on the west pediment of the tem-
ple the battle of Telephos against Achilles in the plain of Kaikos was depicted: Ùa ‰b ùÈÛıÂÓ
ÂÔÈËÌ¤Ó· âÓ ÙÔÖ˜ àÂÙÔÖ˜ ∆ËÏ¤ÊÔ˘ Úe˜ \A¯ÈÏÏ¤· âÛÙdÓ [ì] âÓ ∫·.›.ÎÔ˘ Â‰›̌̂  Ì¿¯Ë. The head of a youth-
ful man wearing a lion-head cap from the west pediment, formerly debated as representing either
Herakles or Telephos is now identified as Telephos (Fig. 1), another head of a more mature bearded
figure wearing the lionskin (leonte) identified as Herakles. In his proposed reconstruction of the
west pediment, Stewart7 suggests that the two battling heroes, Telephos and Achilles, occupied the
center of the composition and were portrayed on both sides of the vine sent by Dionysos to tangle
Telephos (Fig. 2). Episodes from the life of Telephos were represented on the six western metopes
of the temple. Although from the sculptures themselves very little survive, the names of Auge, Tele-
phos and most probably A[leos] found inscribed on the architrave blocks of the opisthodomos sug-
gest that the scenes depicted on the west side metopes involved the hero’s infancy and nurture in
Arkadia prior to his wanderings in search of his mother and his final arrival in Mysia. 

The result of the sculptural decoration on the west side of the temple must have been strik-
ing indeed. The viewer would had the opportunity to follow a narrative of the local hero’s life
from birth and nurture in Arkadia (metopes) to his battling as king of the Mysians against
Achilles in the Kaikos plain in Mysia (pediment). But even more astonishing must have been the
choice of the artist to show the defeat of the local hero instead of his exploits. The explanation
may not be so difficult to provide if we consider that the artist responsible for both the building
and the sculptural decoration of the new Tegean temple, rebuilt most probably between 360-

Figure 1. Head from Tegea identified as Telephos (from A. Stavridou, T· °Ï˘Ù¿ ÙÔ˘ MÔ˘ÛÂ›Ô˘ TÂÁ¤·˜, 1996, pls. 15-16).
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340 BC, was the renowned Parian sculptor Skopas, a compatriot of Archilochos. Of course, the
choice to represent the life of Telephos was appropriate for Tegea, the place where he was born
and raised. But the selection of the most unfortunate moment for the life of a hero, that is his
shameful defeat by another hero, particularly to be shown in his own birth place was very bold.
And as such it could only be conceived and executed by a most daring master such as Skopas.8

Telephos’ wounding by Achilles, first represented by Skopas in Tegea, was later depicted in the
inner frieze of the Great Altar at Pergamon built between 180-160 BC. The frieze, of which only one
third survives, ran around the upper section of the inside walls of the altar-court behind the Ionic
colonnade and narrated the life of Telephos, the mythical founder of Pergamon and heroic ances-
tor of the Attalids. The remarkable fact about the frieze is that it represented all the events of Tele-
phos’ life from birth to death -as formulated in the Classical period on- in the form of a continuous
narrative developing through time and place, in a manner very much like the Homeric Odyssey.
Landscape and architectural settings indicated by rocks, trees, hills, and/or altars, pillars, seats
and beds comprise the real background against which the story unfolds.

The surviving scenes on the preserved slabs of the Telephos frieze (Fig. 3) show that the nar-
ration started with the birth and upbringing of Telephos in Tegea and ended with his death and
heroization at Pergamon. All major episodes of his life are included in the narrative: his travel to
Mysia in search of his mother Auge, the battle against the Greeks in the plain of river Kaikos in
Mysia and his fatal wounding by Achilles, his trip to Argos seeking a cure for his wound, the
seizure of the boy Orestes and his final healing by means of shavings from Achilles’ spear.       

Dionysos’ involvement in tripping up Telephos is explicitly depicted on the frieze (Fig. 3, 30-31).
The god himself is portrayed rushing in from right (Fig. 3, 31). Telephos is shown at left and Achilles
at center spearing his opponent on the thigh (Fig. 3, 30). Earlier, on the west pediment of the tem-
ple of Athena Alea at Tegea, Dionysos’ presence was indicated by the depiction of the vine tree on
both sides of which Telephos and Achilles were represented (Fig. 2). The allusion to this episode in
the new Archilochos elegy on Telephos, as I proposed above (p. 292), suggests that the traditions
about this major episode of Telephos’ legend date back as early as the beginnings of the 7th centu-
ry BC. Skopas, who obviously knew this tradition from Archilochos’ poetry, depicted the corre-
sponding scene on the west pediment of the temple at Tegea. 

Figure 2. Reconstruction of the west pediment of the temple of Athena Alea at Tegea (after A. Stewart, 1977, pl. 53).
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ARCHILOCHOS AND SKOPAS
Archilochos was, undoubtedly, the most prominent personality of Paros and as such was high-

ly honored in his heröon on the island, first erected in the last quarter of the 6th century BC.  In
the 5th century, Archilochos’ fame was well established outside the island and his poetry was
highly praised. He was even portrayed on Attic vase-painting and members of his family were de-
picted on the Polygnotan paintings in Delphi. There is good evidence to suggest that his statue as
the Walking poet type known from Roman marble copies, was made in this period (about 440
BC) most probably by another exceptional man of Paros, the sculptor Agorakritos, and was set up
in his sanctuary on the island.9 The orator Alkidamas’ reference10 shows that by the end of the 5th

century the poet continued to receive honors in his heröon on Paros. In the 4th century BC, his cult
place was further embellished by new buildings and by the dedication of the Dokimos inscription
engraved on the abacus of a reused Ionic capital, dated to the last quarter of the 6th century BC:
\AÚ¯›ÏÔ¯Ô˜ ¶¿ÚÈÔ˜ ∆ÂÏÂÛÈÎÏ¤Ô˜ öÓı·‰Â ÎÂÖÙ·È, Ùe ¢fiÎÈÌÔ˜ ÌÓËÌÉÈÔÓ ï ¡ÂÔÎÚ¤ˆÓÙÔ˜ Ùfi‰’ öıËÎÂÓ (Fig. 4).
Also a significant number of studies on Archilochos and his poetry were written by famous schol-
ars including the philosopher Aristotle.11

In the early 3rd century BC, Mnesiepes monumentalized the sanctuary of the poet by founding a
temenos and setting up altars to offer sacrifices and honor Archilochos. He also designated the
place as Archilocheion: ÙfiÓ ÙÂ ÙfiÔÓ Î·ÏÔÜÌÂÓ \AÚ¯ÈÏfi¯ÂÈÔÓ Î·d ÙÔf˜ ‚ˆÌÔf˜ î‰Ú‡ÌÂı· Î·d ı‡ÔÌÂÓ Î·d
ÙÔÖ˜ ıÂÔÖ˜ Î·d \AÚ¯ÈÏfi¯ˆÈ Î·d ÙÈÌáÌÂÓ ·éÙfiÓ, Î·ı’ L ï ıÂe˜ âı¤ÛÈÛÂÓ ìÌÖÓ. In the Archilocheion the po-
et was worshipped in common with two other groups of gods: a) the gods of poetry: the Muses,
Apollo Mousagetes and Mnemosyne, Dionysos, the Nymphs and Horai, and b) other important gods
of Paros, namely Zeus Hyperdexios, Athena Hyperdexia, Poseidon Asphaleios, Artemis Eukleia, Apol-
lo Prostaterios and Herakles. In the same period, it seems that a new statue of the poet was ded-
icated in his sanctuary on Paros. The statue showing Archilochos seated and holding the lyre may
be the one featured on Parian silver coins of the Late Hellenistic period12 and described in an early
3rd century epigram almost certainly composed by Theokritos (Anthologia Graeca, 7.664). The poet
was generally a favorite subject for epigrammatists in the Palatine Anthology.

Archilochos had a daring and uneasy mind. Looking for better opportunities, he travelled out-
side Paros, participating either in colonial trading activities as on Thasos and probably Parion,
the colony of the Parians on the Propontis, or as a soldier fighting against enemies of his coun-
try: ÂåÌd ‰’ âÁg ıÂÚ¿ˆÓ ÌbÓ \EÓ˘·Ï›ÔÈÔ ôÓ·ÎÙÔ˜ (Fr. 1W). Especially in the case of Thasos, Archilo-
chos served Paros both as a citizen and as a soldier. Fighting against the local hostile groups of
the Saians on the Thracian coast, he lost his shield. Archilochos’ profound experience as a sea-
farer clearly emerges from his works. In his poems, he shows a deep knowledge of weather at
sea, of ships and sailing.  He is also familiar with trading and economy matters. On the other
hand, the geographical knowledge of Archilochos is impressive. He knows of many places out-
side the borders of his own island: Ionia, Lydia, Magnesia, Karia, Aiolis, the North Aegean, Phry-
gia, Karpathos, Crete, Syracuse and South Italy in the West, and of course the Cycladic islands.
He might even have been involved as a mercenary in Egypt.13

That Archilochos was honored by the Parians both as poet and as soldier is evident from ac-
counts related to his bravery in battle and heroic death. The theme is treated by both the Mne-
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Figure 3. Drawing of the Telephos frieze from the Great Altar at Pergamon (after M. Heilmeyer, Pergamon, vol. I,
1996/97).
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siepes (early 3rd century BC) and the Sosthenes (early 1st century BC) inscriptions, the latter draw-
ing on the earlier account of the historian Demeas of Paros. Both Parian writers describe a naval
battle against the Naxians where Archilochos fought very bravely, killed many but finally was
wounded and died. His fellow citizens, then, sank two enemy ships and captured the rest which
they brought back to Paros with Archilochos’ body. There, they buried him with great honors even
though in life he had spoken badly of his city. The contradiction noted by both Parian writers ap-
parently intended to secure Archilochos’ reputation as it reflected the reputation of Paros itself.
The same point was made by the late 5th/early 4th century BC orator Alkidamas: the Parians have
honored Archilochos even though he was insulting to them, Ôî ¶¿ÚÈÔÈ ÁÔÜÓ \AÚ¯dÏÔ¯ÔÓ Î·›ÂÚ
‚Ï¿ÛÊËÌÔÓ ùÓÙ· ÙÂÙÈÌ‹Î·ÛÈ. Invective poetry and style, on one hand, and patriotism and bravery, on
the other, composed the two sides of the unique, complex personage of Archilochos whom the
Parians greatly honored in his sanctuary on the island. His cult was kept alive on Paros for many
centuries from the late 6th century BC to the 3rd century AD and contributed to preserving and
transmitting his poetry and works to his compatriots and beyond.

It is in this Parian world that Skopas was born in the early 4th century BC. His world pre-
served Archilochos’ legacy as its most valuable source of pride. Skopas learned in Paros the an-
cient traditions about Archilochos’ life, the same traditions which Mnesiepes stated that he
recorded in his writings.  He also learned Archilochos’ poetry, on which Mnesiepes and the his-
torian Demeas based their accounts of the poet’s life. Skopas certainly knew Archilochos’ grave,
which was marked by the funerary monument dedicated by his contemporary Dokimos of Paros

Figure 4. The Dokimos inscription from Paros (from D. Clay, 2004, pl. 1).
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(Fig. 4). It is of great interest that on one of the blocks of the Mnesiepes inscription the follow-
ing names occur: Zosimos, Archilochos, Skopas, Timarchos, and Glaukos.14 It is also intriguing
that one of the inscribed names is synonymous with Archilochos’ companion Glaukos who par-
ticipated in the second wave of colonists to Thasos together with Archilochos and whose grave
monument, ÌÓÉÌ· °Ï·‡ÎÔ˘, was found in the agora of Thasos.15

The bold, restless, provocative spirit expressed in Archilochos’ poetry, which was widely dif-
fused on Paros in the 4th century BC, as indicated by the re-embellishment of the Archilocheion
and the new dedications and sacrifices to honor the poet, no doubt influenced the young Parian
artist Skopas, who shared the same bold and restless character. In sculpture, Skopas initiated
the unique style of pathos exhibiting the inner passionate world of his figures, a style greatly ad-
mired in antiquity and highly praised by ancient critics.16 In architecture, he designed and real-
ized striking innovative ideas as shown in the surviving examples of his work, mainly at Tegea
but also in Samothrace and Paros.17 Skopas like Archilochos travelled much outside Paros and
created exceptional works in many places: Elis, Tegea, Argos, Sikyon and Gortys in Pelopon-
nesos, Megara, Thebes, Athens, Samothrace, Chryse on the Troad, Ephesos, Knidos and Halikar-
nassos in Asia Minor. He was an untiring traveller, a genius and pioneer, a challenging artist who
expressed in his works intense feelings such as love, passion, desire, anger, rage, pain, fear,
agony, ecstasy. In all, Skopas was an extraordinary artist who went far beyond established rules
of his time just as Archilochos had done in his own age in the 7th century BC. Archilochos dared
to introduce in his poems the personal character as opposed to the heroic element prevalent in
poetry before him. Thus Archilochos made poetry the conduit for expressing and transmitting
personal feelings and individual experiences. Skopas similarly challenged his contemporaries by
projecting through his works the inner turbulent world of the soul characterizing humans as op-
posed to the perpetual calm and serenity of the divine world perfectly rendered in Classical
sculpture before him. Skopas’ particular style, mainly expressed by the upward gaze, deep-set
eyes, swollen forehead and half-open mouth and the amazing turn and twisting of bodies best
shown in his famous Maenad,18 turned sculpture to new ways not explored before. He thus pro-
foundly influenced contemporary and later generation artists. 

Skopas and his great predecessor Archilochos belong to those gifted personages whose intel-
lect and work mark their era and become a source of inspiration for posterity.  Archilochos through
his most daring poetry and Skopas through his passionate sculpture and vanguard architecture,
left a valuable heritage to Paros and in a broader sense, to Greek civilization, the connecting ele-
ment between the two being their pioneering minds and boldness of character. In the future I will
return to this topic to further explore the personalities of these two great ancient Parians, as re-
flected in their works and recorded in ancient literary references to them.
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NOTES

1. Archilochos seems to have composed poems dealing with mythological themes. As we know from Frr. 286-
288, he also narrated the myth of Herakles, Deianeira and the centaur Nessos, most probably in elegiac verses.  

2. Translation is by Dirk Obbink whom I greatly thank for allowing me to publish here his reconstructed text of
the new poem.

3. See Stewart (1996/97), 109-110. 
4. Herakleides Lembos, 22 Dilts.
5. A different cause of Telephos’ wounding is offered in Flavios Philostratos’  Heroikos composed during the Ro-

man Imperial period (early 3rd century AD), in the section narrating the exploits of Protesilaos in the battle at
Mysia (23.24-26): «TËÏ¤Ê÷ˆ ‰b ï ¶ÚˆÙÂÛ›ÏÂˆ˜ ·éÙe˜ ÌbÓ Û˘ÌÏ·ÎÉÓ·› ÊËÛÈ Î·d ÙcÓ àÛ›‰· ˙áÓÙÔ˜
ÂÚÈÛÄÛ·È, ÙeÓ ‰b \A¯ÈÏÏ¤· Á˘ÌÓ̌á ÚÔÛÂÛfiÓÙ· ÙÚáÛ·È ·éÙeÓ Âéıf ÙÔÜ ÌËÚÔÜ...»

6. We are aware of the particular links between Archilochos’ iambic function, Dionysos and Dionysiac poetry. The
Mnesiepes inscription from Paros records the introduction of a new cult of Dionysos to Paros by Archilochos
who was for that reason brought to trial by the offended Parians. But then, the men of Paros suffered the pu-
nishment of impotence and the oracle of Apollo advised that they would find no cure unless they honored
Archilochos. The same inscription mentions that Archilochos was included in the cult of Dionysos and sacrifices
were offered to him in his cult place on Paros. For a detailed treatment of the topic, see Clay (2004), 16-23.

7. Stewart (1977), pl. 53.
8. See Katsonopoulou (2004).
9. See article by A. Corso, this volume.

10. ∞lkidamas in Aristotle, Rhetoric 2.23.1398b 11-17 Kassel, mentions that in his time Archilochos received honors
by the Parians.

11. According to Hesychios of Miletos, Aristotle wrote three books on “Problems in Archilochos, Euripides, and Choerilos”.
12. The coin is a silver tetradrachm struck ca. 75 BC. On the obverse, a seated poet identified as Archilochos is

shown holding the lyre in his left hand and a papyrus scroll in the right. The coin is illustrated on the front
cover of the present volume.

13. See article by D. Tandy, this volume.
14. The names are probably later graffiti. See Clay (2004), 29 and 124, Pl. 8.
15. See article by Blondé et al., this volume.
16. D. Katsonopoulou (2000 and 2004). 
17. See Gruben (1996 and 1999).
18. On the Dresden copy of the Maenad and the description of the statue by Kallistratos, see D. Katsonopoulou

(2000), 204-205, figs. 1-3. Also Stewart (1997), Part III, App. 1, 130-131.
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ABSTRACT

Telephos Arkasides in a New Poem of Archilochos

In a poem recently reconstructed at Oxford, Archilochos tells the story of the Arkadian hero Telephos,
son of Herakles and the Arkadian princess Auge, when as king of Mysia he put to flight the Greek army rav-
aging his country, which they had mistaken for the land of Troy. Telephos defeated the Greeks but was fa-
tally wounded by Achilles at the instigation of Dionysos. His story was represented in architectural monu-
ments in both Tegea in Arkadia, where Telephos was born, and on the Great Altar of Pergamon near Mysia,
where he ruled and died.   

At Pergamon, Telephos’ life and wanderings from birth to death (in a way parallel to the Homeric
Odyssey) were represented in the inner frieze of the Great Altar (second century BC). Scenes from his life
were earlier depicted on the six metopes over the opisthodomos and on the west pediment of the Tegean
temple (fourth century BC), where the very dramatic moment of Telephos’ wounding by Achilles was chosen
as the subject matter. It is of interest that the architect and sculptor of the temple of Athena Alea at Tegea
was the renowned Parian sculptor Skopas. 

In the present paper, the Telephos story in Archilochos’ new elegy is discussed and interpreted in the
light of artistic representations and corresponding literary sources. Furthermore, the connections between the
Telephos legend and Archilochos’ poetry are investigated and common elements between the two most fa-
mous personalities of ancient Paros, Archilochos and Skopas, are detected.

¶EPI§HæH

O AÚÎ·Û›‰Ë˜ T‹ÏÂÊÔ˜ ÛÂ ¤Ó· Ó¤Ô Ô›ËÌ· ÙÔ˘ AÚ¯ÈÏfi¯Ô˘

™Â ¤Ó· Ó¤Ô Ô›ËÌ· Ô˘ ÚfiÛÊ·Ù· ·Ó·Î·Ï‡ÊıËÎÂ ÛÙËÓ OÍÊfiÚ‰Ë, Ô AÚ¯›ÏÔ¯Ô˜ ‰ÈËÁÂ›Ù·È ÙËÓ ÈÛÙÔÚ›· ÙÔ˘
·ÚÎ¿‰· ‹Úˆ· TËÏ¤ÊÔ˘, ÁÈÔ˘ ÙÔ˘ HÚ·ÎÏ‹ Î·È ÙË˜ ÚÈÁÎ›ÈÛÛ·˜ ÙË˜ AÚÎ·‰›·˜ A˘Á‹˜, fiÙ·Ó ˆ˜ ‚·ÛÈÏÈ¿˜ ÙË˜
ª˘Û›·˜ ¤ÙÚÂ„Â ÛÂ Ê˘Á‹ ÙÔ ÛÙÚ·Ùfi ÙˆÓ EÏÏ‹ÓˆÓ Ô˘ ÏÂËÏ·ÙÔ‡Û·Ó ÙË ¯ÒÚ· ÙÔ˘ ÈÛÙÂ‡ÔÓÙ·˜ ˆ˜ Â›¯·Ó ·Ô-
‚È‚·ÛıÂ› ÛÙËÓ TÚÔ›·. O T‹ÏÂÊÔ˜ Ó›ÎËÛÂ ÙÔ˘˜ ŒÏÏËÓÂ˜ ·ÏÏ¿ ÙÚ·˘Ì·Ù›ÛÙËÎÂ ı·Ó¿ÛÈÌ· ·fi ÙÔÓ A¯ÈÏÏ¤· ÌÂ ˘Ô-
Î›ÓËÛË ÙÔ˘ ¢ÈÔÓ‡ÛÔ˘.  H ÈÛÙÔÚ›· ÙÔ˘ ·ÂÈÎÔÓ›ÛÙËÎÂ ÛÂ ·Ú¯ÈÙÂÎÙÔÓÈÎ¿ ÌÓËÌÂ›· ÙË˜ ·ÙÚ›‰·˜ ÙÔ˘ ÙË˜ TÂÁ¤·˜ ÛÙËÓ
AÚÎ·‰›· Î·È ÛÙÔ ªÂÁ¿ÏÔ µˆÌfi ÙË˜ ¶ÂÚÁ¿ÌÔ˘ ÎÔÓÙ¿ ÛÙË ª˘Û›·, fiÔ˘ Ô T‹ÏÂÊÔ˜ ‚·Û›ÏÂ˘ÛÂ Î·È ¤ı·ÓÂ. 

™ÙËÓ ¶¤ÚÁ·ÌÔ, Ë ˙ˆ‹ Î·È ÔÈ ÂÚÈ¤ÙÂÈÂ˜ ÙÔ˘ TËÏ¤ÊÔ˘ ·fi ÙË Á¤ÓÓËÛË ¤ˆ˜ ÙÔ ı¿Ó·Ùfi ÙÔ˘ (Î·Ù¿ ÙÚfiÔ
·Ú¿ÏÏËÏÔ ÚÔ˜ ÙËÓ OÌËÚÈÎ‹ O‰‡ÛÛÂÈ·) ·ÂÈÎÔÓ›ÛÙËÎ·Ó ÛÙËÓ ÂÛˆÙÂÚÈÎ‹ ˙ˆÊfiÚÔ ÙÔ˘ ªÂÁ¿ÏÔ˘ µˆÌÔ‡ (2Ô˜

·È. .Ã.). NˆÚ›ÙÂÚ·, ÛÎËÓ¤˜ ·fi ÙË ˙ˆ‹ ÙÔ˘ ·ÔÙ˘ÒıËÎ·Ó ÛÙÈ˜ ¤ÍÈ ÌÂÙfiÂ˜ ¿Óˆ ·fi ÙÔÓ ÔÈÛıfi‰ÔÌÔ Î·È
ÛÙÔ ‰˘ÙÈÎfi ·¤ÙˆÌ· ÙÔ˘ Ó·Ô‡ ÙË˜ TÂÁ¤·˜ (4Ô˜ ·È. .Ã.), fiÔ˘ Ë ‰Ú·Ì·ÙÈÎ‹ ÛÙÈÁÌ‹ ÙÔ˘ ÙÚ·˘Ì·ÙÈÛÌÔ‡ ÙÔ˘ TËÏ¤-
ÊÔ˘ ·fi ÙÔÓ A¯ÈÏÏ¤· ‹Ù·Ó ÙÔ Î‡ÚÈÔ ı¤Ì·. E›Ó·È ÂÓ‰È·Ê¤ÚÔÓ fiÙÈ ·Ú¯ÈÙ¤ÎÙˆÓ Î·È ÁÏ‡ÙË˜ ÙÔ˘ Ó·Ô‡ ÙË˜ AıË-
Ó¿˜ AÏ¤·˜ ÛÙËÓ TÂÁ¤· ˘‹ÚÍÂ Ô ‰È¿ÛËÌÔ˜ ·ÚÈ·Ófi˜ ÁÏ‡ÙË˜ ™Îfi·˜.

™ÙËÓ ·ÚÔ‡Û· ÂÚÁ·Û›·, Ë ÈÛÙÔÚ›· ÙÔ˘ TËÏ¤ÊÔ˘ ÛÙË Ó¤· ÂÏÂÁÂ›· ÙÔ˘ AÚ¯ÈÏfi¯Ô˘ ÂÚÌËÓÂ‡ÂÙ·È ˘fi ÙÔ Êˆ˜
ÙˆÓ ·ÂÈÎÔÓ›ÛÂˆÓ ÛÙËÓ Ù¤¯ÓË Î·È ÙˆÓ Û¯ÂÙÈÎÒÓ ·Ó·ÊÔÚÒÓ ÛÙÈ˜ ·Ú¯·›Â˜ ËÁ¤˜. E›ÛË˜, ÂÚÂ˘ÓÒÓÙ·È Ù· Û˘Ó‰Â-
ÙÈÎ¿ ÛÙÔÈ¯Â›· ·Ó¿ÌÂÛ· ÛÙËÓ ÈÛÙÔÚ›· ÙÔ˘ TËÏ¤ÊÔ˘ Î·È ÙËÓ Ô›ËÛË ÙÔ˘ AÚ¯ÈÏfi¯Ô˘ Î·È ÂÈ¯ÂÈÚÂ›Ù·È ÌÈ· ÚÒÙË
‰ÈÂÚÂ‡ÓËÛË ÙˆÓ ÎÔÈÓÒÓ ÛÙÔÈ¯Â›ˆÓ ·Ó¿ÌÂÛ· ÛÙÈ˜ ‰‡Ô ‰È·ÛËÌfiÙÂÚÂ˜ ÚÔÛˆÈÎfiÙËÙÂ˜ ÙË˜ ·Ú¯·›·˜ ¶¿ÚÔ˘, ÙÔÓ
AÚ¯›ÏÔ¯Ô Î·È ÙÔ ™Îfi·.


